












The panel (l to r): Arqadia’s Sales Director, 
Steve Burke; Mal Reynolds from Harlequin 
Framing; Eve Reid from visual merchandising 
consultants, Metamorphosis, and Stuart Welch, 
founder of conservation storage and equipment 
specialists, Conservation By Design. 

Got a problem?Ask the experts!

Since their appearance at Spring Fair in 
February, Arqadia’s panel of framing and 
business experts have been busier than 
ever offering help and advice on a wide 
variety of interesting and some slightly 
unusual topics! Here are some of the 
latest problems posed to the experts.

Q. We have a customer who owns a 
bar and he has several china ashtrays 
in the shape of letters of the alphabet 
which he would like framed as 
‘ENGLAND’ in one frame. Each ashtray 
is about 4”x3”x1”. Any suggestions? 

A. There are couple of questions that 
you need to answer; how do I support 
the ashtrays and is the rebate depth of 
the chosen moulding deep enough to 
accommodate the framing package? 

Supporting the ashtrays could be 
achieved in one of two ways. First, they 
could be glued onto mountboard such 
that they are floating in the frame. This 
would, perhaps, enhance the ashtray 
as one would see the whole shape 
but you would need a sufficiently rigid 
mountboard (min 2mm) to ensure they 
were secure. If you were to use PVA as 
the adhesive then coat the ashtray first, 
let the PVA dry and then apply a second 
coat before gluing to the mountboard. 
The first coat of PVA provides a bond 
between the ashtray and mountboard. 
Using this method of support you would 
need to use spacers to position the 
ashtrays in the frame.

An alternative method of support 
would be the use of foamboard the 

same thickness as the ashtrays, this 
may require several pieces to be stuck 
together to achieve the required depth. 
Mark and cut the shape of the ashtrays 
into the foamboard, this will then 
provide the support but then to stop 
them falling forward cut the final shape 
‘ENGLAND’ from mountboard, slightly 
overlapping the ashtrays, thereby holding 
them in place. The downside to this is 
that you would need a CMC or access 
to a framer with one. This could look 
good if a double mount was cut with the 
colours of the ashtrays reflected in the 
mount. Even though I have a CMC I may 
opt for the first method but that would 
be dependent upon the condition of the 
side of the ashtrays.

I would suggest they were glazed.  
Claryl or standard water white glass 
would suffice as there should be no  
UV protection issues as the ashtrays  
are most probably glazed and fired.

Moulding rebate depth could be a 
problem, it may be easiest to choose 
a moulding with a deep rebate. I have 
just recently used a black Arqadia 
233.167.000 to frame a football shirt – 
nice moulding and might look good with 
the ashtrays. Otherwise you will need to 
use a shadow box.

I mentioned the use of spacers in the 
first method of support. Home-made 
spacers give flexibility: if you missed my 
seminar at the Spring Fair, the details are 
on my web site www.harlequin-frames.
co.uk under articles. What Lies Beneath 
- explains how I make them. You could 

also cut and glue strips into the spacer 
rather than having them all one colour, 
these could be in the England colours – 
just a thought. 

Q. I’m currently framing a 
commissioned oil painting for a 
customer. I asked if the painting had 
been varnished by the artist but my 
customer had been told by the artist 
that she doesn’t want the picture 
varnished, that it wasn’t necessary and 
would spoil the appearance.

I want to offer my customer the best 
advice so if an oil or acrylic painting 
is not going to be glazed should it be 
varnished, after an appropriate length 
of time?

A. This is an interesting conundrum. Of 
course, you can only advise customers 
and the final decision lays with them. 
Varnishing oil or acrylic paintings can be 
viewed as the final stage to a painting 
after it is finished and completely dry, 
however there are a number of factors 
one should consider.

Varnishing provides a protective film 
or layer to those paintings that are 
not going to be framed under glass. It 
provides protection from abrasion, dirt, 
dust and pollution in the atmosphere; as 
this film becomes dirty it can be easily 
removed and replaced by a restorer. 
Further, varnishing homogenizes the 
painting’s final appearance. As a painting 
dries, some areas may appear glossier 
than others due to variations in the types 
of pigments and/or mediums used; also 

colours may lose some of their brilliance, 
which is especially the case with acrylics, 
but oils too could become somewhat 
darker. The use of a varnish will help to 
bring out the colours to the brilliance 
they had when first painted i.e. before 
being fully dry.

It’s crucial that a painting is completely 
dry before it’s varnished otherwise the 
varnish may crack. Waiting for a painting 
to dry thoroughly is less of an issue with 
acrylics than it is with oils about which 
some experts say one should allow at 
least six months before varnishing.

The type of varnish and method of 
application are important. Gloss varnish 
dries completely clear whereas a matte/
satin varnish leaves a slight frosted-
glass appearance that might affect the 
finer detail in a painting. In addition, I 
understand that there are varnishes that 
offer protection from UV radiation. The 
varnish should be removable in order 
that it can be removed and replaced at 
some future date, by a restorer, should 
it become discoloured or damaged. 
Varnishes for acrylic paint are either 
water-thinable or solvent-based. It is 
also important that varnish should not 
contain or be the same as the medium 
used in the painting because: should 
the varnish, for whatever reason, be 
removed then the painting itself could be 
damaged.

Q. I have a potential customer who 
owns a textile workshop. One of the 
things she is looking to produce is a 
series of photographs of landscapes/ 

country scenes printed onto synthetic 
velvet. The finished prints are 90cm x 
62cm, with additional material all round, 
and we’ve discussed using stretcher 
bars but my one slight concern is how 
to attach the fabric to the stretcher 
bars. Stapling would be the easiest 
method but that would obviously 
damage the fabric, she’s not overly 
concerned about conservation framing 
so am I unduly concerned? 

As you mention this potential customer 
is not concerned about conservation 
framing and so obviously will be unwilling 
to pay for such. I suspect she wants a 
reasonably inexpensive job doing so that 
her work can be sold at a good profit 
for herself. In which case there is one 
answer to your question – stapling onto 
stretcher bars. Remember to angle your 
staples at 45 degrees along the back of 
the bars. It is not going to damage any 
of the artwork that is showing and if you 
glue using Evacon-R you are still likely 
to damage the fabric even though this 
adhesive is reversible. If you had been 
conservation framing you would have 
had to seal the stretcher bars but in this 
case that will not be necessary.

p12 p13

13272_4walls_issue2 v11.indd   13-14 13/07/2010   10:00



p14 p15

Memorabilia
Framing of

and 3D Objects  
by Mal Reynolds

6 87

13

11

12

5

9 10

Quilt box design, Diagram 10

pinned together to provide the depth 
of box required (See Diagram 5 & 6) 
It is important to remember that when 
using FrameBox the box is made before 
the moulding is mitred otherwise the 
resulting frame will be too small; further, 
a spacer will be needed in order to 
position the supported item. When 
finished the outer face of the box can be 
painted to suit.

Stacked Moulding. This is a particularly 
interesting method of using two 
mouldings to provide a rigid/strong box. 
First, select a flat moulding, the width of 
which should equate to the approximate 
depth of box and mitre it vertically down 
the width thereby providing the depth 
of box (see Diagram 7). Then the choice 
of moulding for the frame is mitred and 
joined as normal. The frame is then 
placed inside the rebate and secured 
using Framers Multi-points (see Diagram 
8 & 9). This will then require the use of 
spacers in order to position the framing 
package.

Two mouldings stacked together can 
also provide for an object to be viewed 
from both the front and back; whilst the 
method is slightly different the principle 
is the same whereby the deep rebated 
moulding provides the depth of the box. 

The deep rebated moulding is mitred as 
normal and fits inside the frame with the 
glass held in place both front and back 
with the use of spacers (see Diagram 10).

In both cases the use of spacers is 
required to position the supported item 
such that it is kept away from the glazing. 
This subject was covered in some detail in 
the January issue of 4 Walls magazine and 
so I don’t intend to spend time discussing 
the advantages of home-made spacers. 
Needless to say they provide an effective 
and flexible option in terms of size, colour 
and level of framing. With a little ingenuity 
they can also enhance the object being 
framed (see diagram 11 & 12).

The construction and final assembly 
process is important; first, the object 
should be supported using the chosen 
method; the depth of box is then 
determined and the box made, this 
is a priority as it will determine the 
dimensions of the moulding used for the 
frame. The moulding can then be mitred, 
the frame made and glass cut to size. The 
framer can now decide whether or not a 
window mount is required so as to hide 
any cross section of box showing, once 
completed, the spacers can be designed 
and made. 

The frame, glass, window mount and 
box are loosely assembled and then 
the spacers are glued into place. The 
supported object is then placed on the 
spacers and the backboard secured 
using framers points. Assembly in this 
order enables the framer to check for 
and remove any debris inside the frame. 
Once content the box can be secured to 
the frame using Framers Multi-points (see 
Diagram 13). The back is then taped up 
and hangers and buffers applied. To really 
finish the job the tape may be painted an 
appropriate colour. 

1 -	 Spoon secured using silicone

2 -	 Dish prep

3 -	 Dish in place

4 -	 Framebox

5 -	 Framebox

6 -	 Framebox

7 -	 Moulding Vertical Cut

8 -	 Stacked Moulding

9 -	 Stacked Moulding secured

10 -	Quilt Box design 	

11 -	Variety of spacers 	

12 -	Example of multi-coloured card

13 - Secured Framebox

The framing of memorabilia 
and 3D objects is considerably 
different from the framing of 
artwork on paper or in some cases 
simple fabric art and should be 
treated more as a ‘project. 

From the start it is essential that the 
framer discusses the ‘project’ with 
the customer to establish what is 
required; this also provides the framer 
with valuable time to work out how 
the ‘project’ is to be completed, the 
techniques and materials to be used, 
how long is it likely to take and any 
problems that might be foreseen before 
taking on the work. By working through 
these questions it can be established if 
one has the experience to complete 
the ‘project’ and finally, the cost. By 
getting these questions correct thereby 
completing a good, cost-effective job will, 
without a shadow of doubt, enhance a 
framer’s reputation. 

The first, most important, question is 
how one should support the item. Is 
the item valuable in terms of cost and/
or sentiment and therefore requires 
conservation framing in which case 
reversibility is the key. Supporting the 
item effectively can be achieved with 
a little thought and it is good framing 

practice to ensure that whatever method 
of support is used, there is no damage to 
the item. 

In many cases a framer might reach 
for either silicone or one of the many 
adhesives available; but first consider 
reversibility and that the item should  
not be damaged. Adhesives might be  
an option for ceramics but in the case 
of the spoon as the mountboard surface 
was gold foil most adhesives did not 
work; consequently, silicone was used 
(see Diagram 1). If I were to use an 
adhesive then in the first instance I would 
use EVACON-R, a conservation adhesive 
that is reversible. 

In many cases foamboard/plastazote 
can be used as a sink support whereby 
the shape of an item is cut into the 
board and the item is held in place by 
a mount. Alternatively, the shape of the 
base of the object may be cut into the 
board which is then supported by a push 
or tight fit. This method was used to 
support the dish (see Diagrams 2 & 3). 
Two pieces of 5mm foamboard were 
used; the shape of the base was cut 
exactly into the top layer, in the bottom 
layer the shape was slightly smaller, the 
two layers were then glued together; 
a triple mount was cut and the dish 

pushed into the shape. The whole frame 
package was made for demonstration 
purposes with the dish being removed 
on numerous occasions - the support 
remained tight. 

The framing of fabric art often involves 
the use of box framing to ensure the 
fabrics don’t come into contact with 
the glass; there are methods used in 
the support of fabrics that could be 
transferred to memorabilia e.g. the use of 
hidden stitches to attach items direct to 
mountboard. This might require the use 
of either thread or wire dependent upon 
the weight of the object. Methods of 
supporting and framing fabrics will be the 
topic of a further article.    

The selection of moulding can cause 
problems as there are few with sufficient 
rebate depth to accommodate the 
whole framing package and consequently 
the framer needs to construct some 
form of box. The following considers 
two types of box construction; the use of 
FrameBox and stacked mouldings. 

FrameBox is available in three 
interchangeable widths, 13mm, 19mm 
and 25mm (see Diagram 4). FrameBox 
is easy to use; the different widths can 
be cut to the size required, glued and 
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A recent charity golf day and sport auction sponsored by Arqadia, raised an amazing £7,500 for children’s charity, 
Dreamflight. The event at Moor Park Golf Club in Hertfordshire featured 18 holes of golf, dinner, cabaret and 
finished with an auction of sporting memorabilia, all framed by Arqadia. 

Dreamflight is a registered UK charity that changes young lives through taking seriously ill and disabled children, 
without their parents, on the holiday of a lifetime to Orlando, Florida. Once a year, 192 deserving children from all 
over the UK, accompanied by a team of medical carers, board a chartered Boeing 747 and head to Florida to spend 
10 magical days of fun and excitement. Many children could not undertake such a trip without the support of the 
army of doctors, nurses, physiotherapists and non-medical volunteers who care for the children 24 hours a day.

Event organiser, Ian Goss said: “The Golf Day was a fantastic, fun event and the money raised will go towards funding 
more holidays of a lifetime for those the charity helps. We are hugely grateful to our sponsors, Arqadia, and could 
not have wished for a more professional and supportive partner. As the market leader, the company supplied a 
quality of mounting and moulding that would have normally been out of the budgetary reach of the charity. As a 
consequence the memorabilia was stunningly enhanced, which added real value to the items and everyone who 
bought a piece commented on how wonderful the framing was. We cannot thank the team at Arqadia enough.”

Arqadia’s managing director, Mike Brown, said; “We were delighted to once again be able to offer our support to this 
fabulous charity. The golf day and auction was a huge success, everyone had a great time and we raised a fantastic 
amount of money for a very worthwhile charity.”
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Sports auction raises money for 
children’s charity

Dreamflight winners Editquest

Ian Goss and Team Dreamflight winners
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